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INTRODUCTION 

To man\ Suuth Uritani. the end of 4partlieid is allnost 
u11l)eliel ahle. lfter decades of unwrupulous and rnercilese 
racial oppres~ion. xtllite-onl! rule i* gone. A. the nr\z p o l i t i d  
and spatial freedorris iinli in. the people of South lfr i ta ar r  
lregirining to fornlulate h o ~  to (omnlemorate and curate the 
nightrnare of Apartheid. It wai a defining era in thr  dexelop- 
mental arc of South Urita. a .pan of year9 that defines all that 
rarnr before and after. I s  uith other atrocities in hurnan histor! 
it is crucial to reniernher Ipartheid. for in ~ u c h  rnen~orialization 
thcre is the hope that it  -ill not he ~epeated.  Irid in this hope 
lies the slox\ healing of the deep vounds it inflicted and the 
optimiem to bepin 11uilding a ra( e lrlirid future. 

The strate@ of mu-eums as institutions for thic effort is not an 
olnioui *elution for a countr~  \\here a majorit! of tlie 
population was denird access to the nation's museum until nine 
\ear\ ago. Instead. oral historic* rnade up tlie l d l i  of 
nlemorialization among the ncmxzhite population of South 
Urita. But the hictor~ and effects of Apartheid goes beyond 
that I~opulation. It 111c ludes the x\liite population - lfriliaans 
and English. and it includei the inte~national ton~munities that 
participated in hot11 ~t'. propping up and the tearing  dour^. It is 
a histor) that must he remembered all oxer the norld -for its 
i n d i o u s  legalism. it5 official lies and its brutal repreqsions. And 
io. i n r ~ i t a b l ~ .  muwvmq dedicated to Ipartheid will he built - 
prohald! one in r\ er! major to~11 in the  c-ountn. 

Uread, in citieh all oxer South lfrica there are small 
tornn~unit\ generated museums that dorunlent the local 
impact. of iorne a q m  t. of the 1partlieid era. Jn Cape Toun the 
I)l.trict Six Aluseum (ornnlemoratei the xihrant section of the 
tit\ nhich x\as Id -dozed  in the 1970, to rriabe Maj for nev 
.r\li~te development. That dex elopn~ent \{as nrxer huilt. and the 
land that Mas District six iz a ~ a s t  gap in the Cape T o ~ n  fdbric 

that. x\hile still contested ground. ic: slowh heing filled xzitli 
educatior~al. residential and pul~ic  facilities. In Soxzeto. there is 
a mo~ing  rnu~eurn/memorial named after Hector Peterson. the 
heat lino\zii of the 200 students shot in the 1970 ctndent protest 
against continuall! degraded education. 111 another part ot 
S o ~ e t o .  an impromptu cornmunit! center museum documenti 
the neighborhood of Idip Town which \+ill soon he tlie location 
of a large project suhject to an interr~ational competition. hone 
of these museums attempts to take on the entire scope of tlir 
histoq and conwquences of Apartheid. 

To date. there are onlj t ~ o  hluseurns under \\a, that are 
forniall! dedicated to the larger storj Apartheid. The\ are txto 
of man! lilielj efforts to explain. docunient. and curate the 
4partheid story. The first of these \\as opened near Jollannes- 
burp to great fanfare and critical acclaim in ZOO1 and liai hren 
niictalicn b\ man, South lfricans and most foreigners as -'The 
Official'^ Apartheid Rfuseum. Fortunatel!. this is riot the case. 
bhi le  the Kational RIuseuln in Pretoria i- curating nlaterialc 
a d  mounting focussed and limited exhibitions on particular 
el ents. the nation has a\ oided such a certair~l! t onteritious 
-*offitial'" project. No doubt the experiented leaders of the 
" " n e ~ "  South Africa are waiting for wrrie >ears to gixe 
perspectixe arid for time to heal some of the most griexous 
x\ound+ hetore undertahing to build the con>enwc around ,urh 
an institution. So the new museurn near Juhannesburg. b j  
xirtue of the heing tlie -'first". liai gained great prominence. 

H ~ M  el er. another museum dedicated to Apartheid is also 
undrnta!. This one is located in a much lebi xisil~le location 
and is onl! just now under construction due to delals that groxi 
out 01 its political arid cultural context. \\hen seen in light of 
the Johanneshurp project, this museum is a radicall! diflerent 
inctitution. both physically and culturall~.  It calls into question 
the intrrnationall~ accepted and seemingly natural stratrgies of 
presentation and rnernorialization of eras of profound upheal - 
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dl-thinl, Holotauit ?lweum in I).C.. T h i ~  i. lmticularl\ 
rele\ant in a i o u ~ i t n  \ \hew I I ~ I I ~ . ~ !  percent of thc. p o p d a t i o ~ ~  
liai l~cen excluded lrom thew type- 011 iri.titution- until cjuitcs 
1ecc.nt1~. anti in a nation \+her? oral tratiitior~i of rrlclnon 
s l ~ a r i n ~  are d l 1  she and \ i \ id.  

Tahen togc.thrr. these tuo nluyenrns pro\ide an important 
per.pe( ti\ cL on the iniportanc e of ipatial remedie- to the sexere 
spatial corl~rquericei ol Af)drtheid. 

THE SPATIAL IMPACT OF APARTHEID 

A hat do I mean b? sexert. Ypdtial toniequences of Apartheid 
and the need to rerned~ them! B hilr apartheid ended in h u t h  
Uric d legally and politic all^ in 1994. its polic ies atill affect 
e l  e n  one ipatiall!. iot ialh and er onomicall~. Alerall. '"apar- 
theid" inearla i~~)a ra t ion .  and a large proportion of the la\+s and 
policies of lpartheid vere about formalizing arid extending the 
alread\ exi+tent and long standing racial segregation in South 
Ifrica. lfter the election of the Nationalist Part! to power in 
1948. the Parliament rapidlj passed a series of Acts that 
spatialized segregation: The Group Areas k t .  1950: The 
Population Registration k t .  1950: The Bantu Authorities Act 
(establishing yo-called '-homelands"). 1951: The 4bolition of 
Paiies and Coordination of Documents k t  (required pas~hooks 
for mol enlent). 1952: 

From the ~ i n d o v  of an airplane it is eas! to see h o ~  deepl, 
lparthcid is \+ritten into South Africa at the scale of the 
landscape. Eien the snlallest tomns appear a* two to~ \ns .  One 
c-onsisti of a grid of tree-lined streets arid comfortable houses 
surrounded h j  la\+ ns. Its s l lr i~ eled tu in. a h  a! + some distant e 
awal. hut connected b j  a \\ell-tra~ eled road. has a much tighter 
grid of dirt roads lined ~z i th  t i q  llousei or shacks. Here trees 
are a rarit! arid lawns non-existent. This pattern appears no 
matter the size of the population: here. the uhite tnnn and. 
o ~ e r  there. the black "to\\nship". 

The inlplicationi of this separation are compounded in large 
cities: huge distances separate the blacli townships and the job8 
in the "\\bite" citl. 'Q hile no longer prohibited from h i n g  
inside these cities. most uorl ing class blaclts cannot afiord the 
11101e. and man) do not uant to leale their tommunities. So 
the1 rernain in the township locations \\here transportation to 
M ork remains in( 0111 enient. expensi\ e. and ox ere ro\\ ded (and 
therefore dangerou;). 

Thii is on11 the largest scale of I\ hat enlerped as the compulsi\ e 
racist neatness of Apartheid. ho t  onlj uas  d\\elling separated. 
but of courae $1) \+ere schooling and health care and all other 
senices and acti1itit.s. Yo cwnmercial facilities were alloned to 
senice the townships \\ithout per~niasion from the go~ernmerit.  
The pas5 la\\< meant that an!one of color had to ha1 e explicit 
permission and reason to be anyplace outside of his or her 

During $paltheid the t o ~ n i h i p s  Mere giant brtlrooni ( onirnuni- 
ties for the essentiall\ captile. underpaid lalmr that h i l t  the 
proyerity of South Itrica. \nu .  a< r rddle  ( la+ hlacl,~ are able 
ti) 11101 e to formerl~ all-mhite nt~igh1~r11oods ill the cities. the 
to~nsh ips  are poor uorking communitir. struggling to malce 
themse11c.s into ~ c ) T \ I I ~ .  Shops foi f ~ o d  and basic nec easities are 
just no\\ establishirig the~riseh e i  in a corn enient marrnel in the 
tounships. Rather than ahandon the tonnship lot ationc. the 
nen go~ernmerit is building houyei there h\ the th~usani ls  - 
but fe\$ other nen buildings. It is ark odd policj that reinforces 
the separation from the hearts of the cities. and causes one to 
~ o n d e r  about the perspectixe of the lie\+ goxernment. In what 
appears to he an effort to avoid confrontation uith the alread! 
ner\ ous white communit! . the  current administration seems 
unr\illing to forcibly rexerqe this segregation b! bu i ld i~~g  this 
neu houiing closer to employment arid \\ithi11 the cities. 

Regardless of the wisdom of the current goxernrnent policj. 
e\ e n  one in South Mrica M h o  experienced Apartheid seems to 
riaturall\ understand the language of space and architecture. 
Elaclis li\ ed their lil es within the tight confine5 of the small 
houses of the tounships. the facton, and the path between 
theni. unless emplojed as domestic uorlirr:, or gardeneri in the 
homes of the \\ealthj ullitcs or  as cleaner+ arid errand '"bojs" 
for ofiites. 

THE TALES: GOLD AlVD RED 

So. this is a tale of t uo  4partheid 1Iuseum projects. These 
buildings could not be hettrr suited to describing two extremes 
of possible responses to the cultural context and conflict. of the 
"nex\" South Africa. The  first one. which I uill (al l  "qC;old". 
reflect* a kind of internatiord liheralisrri cloalied in political 
c~orrectness and victirn drama. The other. I call '-Red". i. a 
community based project framed b) a radical rethinliing of the 
project of memorializing. bringing to light the fractured 
qualities of memorj and th r  imperfet t definition of I ictim and 
perprtrator. The  architectural language and curatorial program 
of each museum reflects its ph!siial context. it> hi-torical 
perspecti1 e. the experience oi the client group. arid the process 
h! uhich it came into existence. 
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Thtx (;old Rrtlf Ipdrt l~ri~l  IIU-~UIII. i*  lo( atcd on the outiLirt- 01  
Johm1lc4)urg or1 la1111 I(.(  lai~netl irom a p l a ~ e d  out gold nlin(>. 
Thew rlri~re- \ \~.r( .  tli,. redion lor tliih (.it! \+hi( li aI,pearetl 
dl111ost 01 ernight after gold \+a< dibt o\ ercd in the 1870.. 
I)c~-pite it* rcldtnelj ldtr arri\dl dnd relati\rl! remote inlar~tl 
Ioc<atio~i. tlic ('it\ 11rcarne South Urica's rconoiiiic rr~:inr. 
Lrllil\e San Franti-I o. \+hic l~  l \ai  at some rerrro\r from the. 
( dliforrria gold fieltl-. Johmr~e,~)urg  \+as built right ou top of 

the mines. Tlir grorl~rd under the d o \ + n t o ~ r ~  i- laced \\it11 
aljaridoned mining tunnelf 1% hi( 11 present a conitant hazard 
during large lrnildiiy t unstruc tion. In other nrarl)! locations. 
tlie gold \+as r e n ~ ~ n r d  through strip mining. and el erynherr in 
the la~~t l icape  of grrater J o h a ~ i n e h r g .  hills ol slag and 1)arreu 
ex( a\ated o~ er1)urdtw dot tlw landicape dnd 1ea11, tear< in the 
( onti~luit> of builtling cle\ elopment. -\nd all that l+ealth. all that 
gold )\a< dug out pri~narilj 1 - ) ,  a1)usrd and poorl! paid. blacl, 
ldhrer?.  

Thr c it:, . along \+it11 thr pro1 inte of Guateng. Iial r been urging 
de\ eloper< to oc cup) rec lairned land to help fill in these liugr 
g a p  in the ~ n e t r o ~ ~ o l i t ~ n  land+( ape. In step the hroh brother,. 
st ion. of a M ealthj tamilj I\ htr niacle their fortune dex eloping 
and wlling toxic ihirl-lightening creams to a nation  ere light 
skin T + J -  a pretiou. rultural tommodit,. The Tirol\ brother- 
\\anted to build a hugr casino in tandem \zit11 a tlremcd 
~ m u w n e n t  park. Gold Reei Ctiy. which *'recreates'* old 
Johanneiburg of the gold I~oo~n tonn  era cornplcte u i th  Lai 
T ega, ,t!le anleriitieb lilie roller coasters and other rides. Tlie 
site they had their e!e 011 \+as an abandoned gold mine site on 
the outsltirtb of Johannesburg. a 15 minute drixe trom the 
centel of the c i t ~ .  and a 25 n~inute drixe from Soueto. 

The ( it1 of Tolra~~neihurg \\as happ\ to see sucli del e lopnm~t .  
but demanded a g i ~  r-hdt 1, in e\c hange for dm eloprrient 
asiistdn, c ot all sort-. In reiponse. the Irroh brothers started 
\+it11 irrragiriir~g a re( reation of tribal x illages - but \+err 
cl~allenged to go far tmond such a trite xision h j  tlie excellrnt 
team of architect- and planners the! hired to visualize the 
project. The idea then rlolled into a "People's hIuseurn'*. a 
strp up from the \illage recreation scenario to talk about tlie 
hiiton ot tlie ~ariou.  peoples of South Uricd. The theme of a 
\lu,eum to -Ipartlieid \+as settled on onlj after a trip to 
4 achingfiot~ LN.. to iee the Holocaust Rluseum as a model for 
I I ~ I I S ~ U I I I  e~tellence.  Thi. is h o ~  the Gold Reef Apartheid 
Rlnieurn ended up ai  a imdll p ld~er  isolated in a landscape of 
e n d h  parlting lots. The real attractions at this suburban locale 
ik the thrme pad, and the casirro. uliich shout for attention \+it11 
huge colorful iignc anti the giant ferris mheel. The Museum is 
o ~ r r ~ + h e l r n e d  b! the .I~ectdclcs that surround it arid set a 
diic ortlant tone for the ierious nature of its content. 

h111wunl It pro\itlcd protot~pc- 01 hou arc hitm turd1 languagc 
rniglrt tleplojrtl to I l a t e  nietdphoric ,pa( r. of oppres4on. 
Tht, r~otior~ i b  that t11r c~~c.hitei~turdl cpalitie- 01 tlir ipac e- a( t in 
I orlt tsrt wit11 the I ontent to gerirIate an alniost ji.1 t'lal 
rxptwtw~v 01 t11v elenti dewrilwil in the dii l) la~s.  Ilerr 
~r~cnernent up dlld d o ~ n  i -  used metdphorit all\. (:eilir~: hei$t 
ic dt$o\cd strdtegicdll\ to ( onlprw- and relea-r tlie xisitor.' 
I ~ o d i r ~  a-  the^ n ~ o \ e  tl~rough. Lighting dranlatizc-i. 111 some 
pldtrs so1111d dr+i:n enconlpdw- the xisitor. \hdt  little 
lnateridl e~iclerrte of lpartheid that exist, i~ nroitl! t ~ o  
dimen-ional dot u~iierrt~. Tliese. along uith pliotograPlis and 
text are diyla! etl on arid wnlrtiint~. u ithill a lal)! rinth of I+ irr 
Im\+ intwded to rcmi11d 11s of cage-. TS hile a11 these dramatic 
d e ~  ices drr o( tai&mall\ e f lec t i~  e in term. of e~ ohing enlotion. 
~ I I  the end the xisitor starts to feel wspiiious. P e r h a p  the 
IneInon of the Thernr Park arrosq the parliing lot lingers. 
I'erhap n e  ha le  hecome suspi~ious in this dge ni medid 
~nani~ula t ior~.  \ha t  is the goal of all this itaging! \ hat are v e  
riirant to helie~e! lS hat has not been iaid? 

and 111an\ points of 1 iev unrepresented. Tlie rnuqeuni has lreen 
c-riticized 1)) manj a5 ~ ~ n i t t i n g  all but a handful of the 
 thousand^ and t h o u ~ a ~ ~ d ~  of uhite rnenlhers of the -1NC arid 
other anti-apartheid groups. man! \+ho \zerr imprisoned. 
banned. or killed for their stances a1111 actiorii. It 11ai albo been 
criticized for its un-nuanc ed \ eriion of the t onflic ts bet\+ een 
the -\W1 and other bldck organizations during and after the 
.Apartheid era. It eliminateb almost entirl! the role tlie 
Cornnlun~st Part\ p h e d  both in supporting and draving 
suspicion to the AhC. RIanj blat lt South qiic ans I+ ho lix ed 
throug11 the .Apartheid \ears and suffered under the hationalist 
regime find the museurn exhibits ~nelodraniatic. For me. the 
opening gainbit of recei~ing an  entrj card mdrlted ""\+bite" or 
-- nor^-ullite" \+aq particularl! r~ealt.. T iaiting the nlusrum \+ith a 
hlatlt friend. n e  intentionally took on each others race and 
entered b! the separate gates similarlj marlted. But the impact 
of thii geiture of segregation is rapid! diffu-ed 117 tlie fact that 
after onh 20 meter< of photograplis and text. a d  a wppoird  
confrontatiol~ v i th  cutouts of officials seated at a table judging 
the color tategoq one should be placed in. the paths reunite. 
Tlie \\hole exercise seemed trite in the light of the stories I had 
b r rn  hexing in the tounships. Exhibit* of pass cards cannot - 
contain the humiliation of being stopped routinel\ to lid\ e one 
in.pected A room \+it11 a ceiling hung with a grid of 121 
I~angrnan's nooses (the nurnber of l\no\+n politi~al 
executed in cu~tc)d\ )  tan nexer elolte the horror oi illegal 

L 

rnidr~iplit drrests. rarldoni imprisonings. torture and death. And 
a snldll room menzhelmed b j  the h e a q  metal llullt of a 
go~ernnlent arnlored personnel cdrrier cannot transmit the 
ne~er-stalrlr mix of fear and courage required dail! in the 
Struggle to end the Apartheid regime. 

The Holocaust hluseu~n in 5 ashington. D. C. did more than The muheum ieerns designed for those \tho r m e r  reall! 
ju*t inspire thoie \tlio I~rograrn~ned tlie Gold Reef Apartheid experienced tlie dehumanizing repression and liolence of 
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Ipartlicd. It ih 101 the wllite 1~eople  the foieigner-. and lor the 
rvneration of South Uric ans of all cdor-  no\\ in high i( hool r 
\\lie riel er dircsc t l \  c.xpeiient ed \partheid. It i, ail c~lt~gantlr 
1ndd(2 ( o ~ l t a i n e ~  that e ~ n p l i a - i z ~ ~ i  the liolerlce. I ~ a t ~ c d .  ( h i +  
\me+ and t c ~ l , i o ~ ~  oi the dt-cadei. The pivture i? d ~ a ~ z r i  with a 
])road h u \ h  and doei not addre+ the ( o~rlplicit! and par t i t ip-  
tion of wrnr blat 1's uith the \\bite regime. Uor does it p ~ o h  the 
coniplexitiei ol the iaciht tension* fornented h e t ~ e e n  \,lac li- 
and those designated "colored" Ir! lpartheid. Finall\. the Cold 
Reef Apartheid \ Iu~ t~urn  does little to IIMI e he\ ond the 
Struggle. to clr.c~il~e the  true mirat le ol South Vrica: the 
remarkah11 peaceful tran,ition from the legalized routine 
rat is111 of Apartheid to the current \ision of the nation as a 
rac e-blind democ sac J .  It does not grapple wit11 the c.on~~~le\itira 
of the painful Truth and Re(-onciliation Cornmission proce-s. 
nor doei it take on the storiei of uhite racists ~ h o  hale -1oulj 
begun to understand the ignorance and small rn indrd~~rss  of 
their beliefs. 

Drppite it< cultural and curatorial failings. the project is a t+ell- 
crafted and exqui<itelj detailed piece of architecture h~ 
Joharlneshurg architect5 illashabane Rose. The -paces are 
shill full^ deplored in an  attempt to mitigate the obxious 
inappropriateness of the site. l f ter  e n t q  into through the 
uhite/non-nhite gates. one emerge\ onto tlie roof. treated as 
landscape. A large hulk of building and a high. well-plac r d  all 
shut out \ ie \ \ i  of the theme Park and Casino, lealing open a 
xiel\ across the rec lainled mined landsc ape to Johannesburg in 
the distance. It alrriost ~torl is  except for the faint icreanis of 
gleeful fear frunl the roller coaster at Gold Reef Cit!. -1 long 
flight of qtairs led& from this aln~ost  conternplati~e landscape 
do\\n into tlie muieurn proper. 4fter wandering through tlie 
exhibits that qtretch along the spine of the long rlarro\\ 
building. one re-emerges out into the landscape-\$here 
enlotions are r e l e a d  and the fresh air is welcorne. h o t h e r  
\\all lrlotlis the Theme Park. tlle parking lot and the husloads of 
ichool children and tourists arrixing. This is a generous ge.ture 
to tlie 1 isitor - a snippet of recm e? time b e f o ~ e  being flung 
back nut in the tomrriercialized rtorld of Gold Reef Cit,. 

Taking a d ~ a n t a ~ e  of this. I stopped in the restrooms come- 
nientl\ located near the exit - \$here the beautiful. expensi~ e 
detailing of the project (ontiriued. A:, I ~ a d i e d  m j  hands in tlle 
latest rnotlel Iiohler stainless sink. I could not help but think of 
the almost unimaginable <cope of pol erty I had witnessed in 
the townships - and the remarkable dignity of the people ~ h o  
faced it d a i l ~ .  Here. at thi* nev museum on the edge of Gold 
Reef Citj. 80 n~i l l~on rand had been spent on an elegant 
building that employ s mostl, u hites. The extra1 agarlce of this 
budget Ma? rriade el ident 2ry the fact that there uas  plrnt, of 
nione\ left o ~ e r  for high-end fixtures in the  restroomi. I 
emerged into the funlight angn. registering I a neu \\a, nhat  
all\ residents of the t o ~ n s h i p s  had told me: the nev threat to 
the stabilit~ of South Mrica is no\\ the enormous di\ide 
hetlteen tlassei. 

TALE TR'O: RED 

li ii to rripond to tlii. (;old R e d  -\parthc~id Aluieurn. Tll? 
Rluwum of Struglc'. Iia. juit l~rpurr ( on-truc tic111 ill t 1 1 ~  heart ol 
the 11ld1Ic t o ~ n s l i ~ p  of Ye\\ Brigliton. ilext to the iina11 -outh 
cod4 t i t i  01 P ~ r t  E.lizal)eth. [\la1)] ye\\  Brighton is one of the 
c~ltlrit I~lacli tonri&lr- in South Uric a. This i- (1u(. to tht. fa( t 
that ~inlihr most of thr lrlatli t o \ \ ~ l s h i p  uhich \\ere ( ornpletrl\ 
neM coinmuiiitie~ plol~ped do\ \n  or1 l~arreri wil. it ua i  an 
eui-tinp mixed race uorliinp tlasc t m n .  R hen tlie (,roul) h a -  
I( t. \\hi( ll scpratetl people into l i ~  inp ( orr~rnur~itiei h~ rac t,, 
\\ah l ~ a s e d  in 1950. the 1ic111-ldacli reiidrnt* ot \ev Blightor1 
\\ere forced to relocate. lea~irig 1)ehiriti the senlairif oi an 
alredtl! intact communit!. This hii toq is olten cited I)! thc 
people of Yex Rriphton when the\ are a 4 e d  ~ 1 1 )  the! think 
that the UUC got iti start in the lix ingroonii of the shaclii of the 
( oniniunit~. Ne\$ Brighton uas  the locatiuri of some tlie earliest 
-1\C c i\il disobedience actions. heginning in 1952. \\ hile thiq 
\ \a\  0111) four jrarq into the -1partheid regime. the legat) of 
iegregation and forced remoxals go lracli to 18.37 in Port 
Elizabeth. 

The oldest part of h m  Brighton is a grid of unusual ihacks 
made uf I en, thick. old fa:,hioned t orregated iron. It is rustrd 
red uith age. These are the remains of barrac*lks. oiiginall! 
( onstructed to house Boer wornen arid children in the Er~glisli 
concentration camps during the  Boer \car. Later the building5 
Mere u*ed as arm! barraclts. then relocated to hex\ Brighton in 
1903 ai  the heginning of a '-model n a t i ~  e settlement". The red 
color of the iron oxide paint. no\\ peeling and rusting. g a  e the 
area the poetic name of Red Location. Most of these historic 
buildings have been rnuch modified. added onto oler the 
decades. \$it11 bits and pieces of the red iron hauled oft and 
reufed in other part* of the township. The! are unsafe and 
barel\ hahitable. 

lfter -1partheid ended. a group of cominunit! leaders in the 
Port Elizabeth Area lregan worh on a schenle to presene Red 
Location and the histor! it represents and use it to attract 
tourists and their dollars to the still isolated he\\  Brightori 
t o~nsh ip .  The group included Go\an RIbeclii. esteemed kVC 
leader and friend of Vandela. wh0.e ,on i:, the current 
prepideut of South Itrica. In 1998 a national rompetition \$as 
anriour~ced for the deiign of a town center precinct ~ h i c h  
~ o u l d  restore sorne of the corregated iron houies. dnd include 
ne\\ housing along -it11 a librarj and ~narlrethdll. and an 
Apartheid Museum. 

The cornpetition was won h~ the srilall Pout11 Airican firm of 
huero-U olff. And it i* interesting to note that \lashbane Rose. 
the architects for the (;old Reef C i t ~  \Iuieum. \+ere a ~ a r d e d  
iecond plare. The ninning scheme en\isioned a bustlirig 
precinct i t h  bus and taxi ranks. open-air \ending and informal 
trading along ~ i t h  more formalized ihopi and neu higher 
densit! housing. Three things stand out in thi- scheme 01 er the 
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tonr~sliip. -Inother ii the naiting henthe. ctt the taxi arid I ~ u r  
ranhi \\hi( 11 include a nirtal arnlature that can bet onle hanging 
and dly~ld? arcdi for the infornial traderi uho inelitabl! s h o ~  
up at these  location^ all mer  the uorld. 

Second. the arc hitec tural language deployed 01 er the site ir o n r  
of a <traiglitfor\~ard. ilightl, industrial aesthetic . It if a 
c elebratiori of the ortlinar! ~naterials that the local people ha, r 
scrimnged 01 er the !ear. to beep out tlie rain and hold the Red 
Location bhaclti together. l n d  it ia a nod to the factories across 
the railroad tracks from Red Location \\liere the  4 h C  first 
began to f o m  among auto-uorlteri. It is also an acknowledge- 
ment that the arcl~itectural lanplage of Inusrums. libraries and 
other binds of existing chic lniildings in South -Ifrica ha1 e little 
posit i~ e resonant e nith hlacl\ and colored South Uric ans. 
These repesent. instead. the language of exclusion from publit 
life. and oi okticialcloni and long waits for r e~ i sed  passcards. 

Finall!. the  inning whenie tooh the risk of proposing an 
explicit curatorial program for the museum. The stratep a ~ o i d s  
the rlarratile hierarch\ of the Gold Reef Rlu~euni. the Holo- 
caust Iluieurn. or inan\ other contemporan memorial rnuce- 
urns a r o u ~ ~ d  the \\orld. Instead. the architect, delised a spatial 
net\\orli that presents multiple narratixei on the sa~rle oppreq- 
s i ~ e  era. This i, at l~ ie \ed  through the creation of a huge. 
u~~differerltiated space \+it11 nu \ \ i n d o ~ s .  the onl! light from 
sax+-tooth sk,liglits co~ering it all. n i th in  the space are t u e l ~ e  
equall! sized rooms called "'menlo13 boxes". closed on all sides 
except for a door. and open on the top to xarying degrees to 
a l l w  light to filter in from ahole. Each box presents a different 
p e r s p e h e  on the experience of lpartheid. Each tells its oun 
stor! in its oxzn Ianpage. The idea is that memorj is unstable 
and composed of multiple perspectilei. These are not the 
narration5 of ictor. nor 01 1 ictims. The7 are not focussed on 
specific el ents - though the! ma! tell ~tories oi things that 
haf~pened. The? are focussed on the complex human experi- 
ence< and memoriei ot the era. The gloomy empty space in 
between the lroxei e\oltes the half-light of tr~irig to rememl~er. 
of image. receding out of focui. out of reach. of the state 
hetueen a dream and ~ a b i n g .  

In this museum. tlie arcllitec ture arts a. a \act container. Pi hile 
the language and materials of the container hale  meaning. the 
building itself does not itrile to affect emotions. Instead it has 
the abstract potential of emptiness - an emptinrss to Ire filled 

"The RIu.eurn seek- to  rernen~her the pa-t in wa\s  that are 1)oth 
familiar and frightening." -a! . .To Noero. W n e  of the horror- of 
apartheid \\a. the iense of normal<!-the ahilit, of it> 
perpetrator, to shut out from rnemon the ghar th  coniec~uences 
of institutionalized rac ibm. And let. at the time. the w l i e  of 
impending terror in the countr! nas  undenia1)le." Yorro sliould 
Itno\\. He ua i  an a c h e  mernhrr of the l%C. architrct to the 
Episcopal lrchdiocese (\+hich \ \ o d d  malie his prima? client 
Irchbishop Desmond Tutu). and d nieni1)rr of the ( onin~unist 
Part). 

Constrnction on the Museum is juit IIOM getting undenza!. 
delayed b j  01 er tv o 1 tsars h! local politic 6. T h e  politicdlh s a a y  
citi7ens of Nev Brighton insisted on the  construction 01 the 
l~ousing component of the project hefore the  h l u w i ~ n  mas 
begun. Gix en their pa*t experieni es with brohen prorni-rb from 
the nlunicipal go\ ernment. thi i  is entirely underitandable. 
There was a hrief rnonient in 2001  hen it seemed the hluseuni 
might not happen at all. The fund? earmarlied for the Rlureum 
%ere e! ed b! RJuni~ipal Council meinhers reprrcenting ~ h i t e  
r~eighborlioods who ha\ e had dittii u l t ~  l i ~  ing on their reduced 
portion of the area's vealth. H o ~ e i  er. raiding of the iund was 
forestalled arid ground n a i  broken for the Vuseuni in J a n u a q  
2003. The recent shift in the rlanle f r o ~ n  *\partheid Rlu-eum to 
RIuseunl of Struggle ma\ in part be an attempt to d i & ~ g u i d ~  
the Neri Briglitcm project from the Gold Reef lpartheid 
RIuseurn. It nla! albo signal a change in the  focus of thr content 
as curators h q i n  to vork. 

Clearlj it is not jet pocsible to e l aha te  the  art hitcctural and 
experiential consequences of this approach to memorializing 
Apartheid. There are still important curatorial decision- to be 
made about this project. It cannot he author free. Ilong \+it11 
the content of the boxes. particular indilidual* and e\ ent+ will 
lrr niemorialized in a "\\all\ oi heroes" and a --hall of i olumns". 

So. just as thr  Reef lpartheid RIuseurn was part of a larger 
tourist dexelopment .itlieme. so is the hluseum oi Struggle. But 
there the similarities end. These t\+o museums encapsulate the 
important challenge$ to architecture in a country where an  
enormous historical shift is taking plate. Thr! e n ~ l m h  the  
extremes of the possible cultural strategies for memorialization 
as bout11 Afrira struggle* \+itti the challenges of dismantling the  
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The [,olitic a1 a~it l  ulturdl tl\n;lmit 0 1  South Ifrica are tenhe - 
far frc111i reioh rtl. Pdrt ui tll(. needed r e d u t i o r ~  i+ the 
reorpnizing oi >pa( r to rrilrct the nrv sharing of po\\er of life 
ant1 ldildi( dpr.  111 thi- context the rultural productio~i m d  
$1 ~ i ~ l w l i i ~ n  of arc 11itrt trirr carric- iritrrisified mt~arririg. It raiws 
queqtion- of \\here tlrc narra t i~e  arid referential p m e r  of 
buildings should he ha ted -dnd  thy t'thicdl and culturdl role 
art liitrrt. and art llitrctule plali in articulating thii puuer. 
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